CHARLES AND JACOB KUNKEL 
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AMERICAN GIRLS— March CO 

ALHAMBRA — Moorish Dance - CO 

ALPINE STORM — A Summer Idyl 1 00 

DON’T BLL'SH POLKA 50 

ELLA’S EYES— Polka Briliiante 50 

GERMANS’ TRIUMPHAL MARCH— 

Edition de Concert 1 00 

GERMANS’ TRIUMPHAL MARCH— 

Edition de Salon _ - 

HEATHER BELLS— March 

HEATHER BELLS— Polka : 

HEATHER BELLS— Waltz 

HUMORESQUE— Danse des Negres 

INTERMEZZO SINFON ICO— Celestial Harmo- 
nies from Pietro Mascagni’s Cavalleria Rus- 
ticana :... — . — — . 


60 


ALHAMBRA — Moorish Dance 1 00 

ALPINE STORM— A Summer Idyl 1 50 

DON’T BLUSH— Polka..... 1 00 

ELLA’S EYES— Polka 1 . 1 00 

GERMANS’ TRIUMPHAL MARCH ! 1 25 

HEATHER BELLS— Polka 1 00 

HEATHER BELLS— March 1 09 


PIANO SOLOS. 

LAST ROSE OF SUMMER— Transcription CO 

LOVE AT SIGHT POLKA 50 

LEONORA — March— From Raff's Leonora 

Symphony 1 00 

NONPAREIL— Galop Brilliant 75 

ON THE BEAUTIFULBLUE DANUBE— Waltz 

(Strauss) — Grande Paraphrase de Concert.... 1 50 

PHILOMEL POLKA 50 

SHAKESPEARE MARCH 35 

SNOWDROPS WALTZ 90 

SOUTHERN JOLLIFICATION — Plantation 

Scene — 1 60 

SPARKLING DEW— Caprice 75 

SUNSHOWER— Caprice 75 

PIANO DUETS. 

HEATHER BELLS— Waltz 1 00 

HUMORESQUE — Danse des Negres : 1 00 

LOVE AT SIGHT— Polka 1 00 

NONPAREIL GALOP 1 00 

PHILOMEL— Polka 75 

RESTLESS LOVE — Polka 1 00 

SHAKESPEARE MARCH 75 


iPHYR AND THE BROOK 

TIIOU ART EVER NIGH— Romance 

TRUE HEARTS — Romance sur Themes de 

Terschak .. 

VESPER CHIMES— Meditation (Spindler) 

VIOLETS BLUE-Caprice 

VISITATION CONVENT BELLS. ... 

VIVE LA REPUBLIQUE— Grande Fantaisie 
Treating La Marseillaise and Mourir pour la 

Patrie, Edition de Concert 

VIVE' LA REPUBLIQUE — Introducing La 
Marseillaise, Hail Columbia ami Yankee 
Doodle 


SOUTHERN JOLLIFICATION — Plantation 

Scene ... 

SPARKLING DEW-Caprice 

VISITATION CONVENT BELLS 


VIVE LA RE PUBLTQUK— Grande Fantaisie... 
Treating La Marseillaise and Mourir la Patrie. 


St. 2<yuis: KUNKEL BROS. ‘Q-uMis-hct*. 
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SPECIAL NOTICE. 

Our Publications can be had at all first-class Music Stores. Whenever parties inform you that same are out of print 
or not to be had, send direct to us and be convinced of the contrary. 
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Brilliant Piano Solos. 

These may be had in regular Sheet Music size, 
upon receipt of price, from 


KUNKEL BROTHERS. 

G12 OLIVE STREET, ST. LOUIS, MO. 


HEATHER BELLS— Polka. .w. Jaecb Hunltel, 75 

One of the finest salon composition* known. Annual sale ex- 
ceeds 20,000 copies. A Do published ns a Duet. 

GERMANS’ TRIUMPHAL MARCH— 

Edition do Concert - - -Jacob Kunkel, 60 

Very brilliant and effective; by far the most popular march 
published. Annual salo of over 25,000 copies. 

An effective arrangement of the above for less skilled per- 
formers is published as well; also a fine Duet arrangement. 

OLD FOLKS AT HOME- 

Concert Variations Charles Kunkel, 1.00 


C*Wf.*W-l(UKKa OROTMCPS-I&TO 


An unusually effective fantasia on this favorite melody of 
Foster's. No happier i-lcca fur private or public performance; 
every variation * . a gem. 
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CHARLES AND JACOB KUNKEL 



AMERICAN GIRLS— March 60 

ALHAMBRA— Moorish Dance ... 60 

ALPINE STORM— A Summer Idyl - 1 00 

DON’T BLUSH POLKA 60 

ELLA’S EYES — Polka Brilliante .. 60 

GERMANS’ TRIUMPHAL MARCH— 

Edition de Concert 1 00 

GERMANS’ TRIUMPHAL MARCH— 

Edition de Salon 60 

HEATHER BELLS— March 75 

HEATHER BELLS— Polka 75 

HEATHER BELLS— Waltz 75 

HUMORESQUE— Danse des Negres 60 

INTERMEZZO SINFON ICO— Celestial Harmo- 
nies from Pietro Mascagni’s Cavalleria Rus- 
ticana..... — 60 


LAST ROSE OF SUMMER— Transcription 60 

LOVE AT SIGHT POLKA 50 

LEONORA— March — From Raff's Leonora 

Symphony .. 1 00 

NONPAREIL — Galop Brilliant 75 

ON THE BEAUTIFUL BLUE DANUBE— Waltz 

(Strauss) — Grande Paraphrase de Concert.... 1 50 

PHILOMEL POLKA 50 

SHAKESPEARE MARCH 35 

SNOWDROPS WALTZ .. 90 

SOUTHERN JOLLIFICATION — Plantation 

Scene - 60 

SPARKLING DEW— Caprice 75 

SUNSHOWER— Caprice 75 


THE ZEPHYR AND THE BROOK 75 

THOU ART EVER NIGH— Romance 75 

TRUE HEARTS — Romanze sur Themes de 

Terschak 60 

VESPER CHIMES — Meditation (Spindler) 35 

VIOLETS BLUE-Caprice 60 

VISITATION CONVENT BELLS .. 50 

VIVE LA REPUBLIQUE— Grande Fantaisle 
Treating La Marseillaise and Mourlr pour la 

Patrie, Edition de Concert 1 00 

VIVE LA REPUBLIQUE — Introducing La 
Marseillaise, Hail Columbia and Yankee 
Doodle 1 50 


PIANO DUETS. 


ALHAMBRA — Moorish Dance 1 00 

ALPINE STORM— A Summer Idyl 1 50 

DON’T BLUSH— Polka I 00 

ELLA’S EYES— Polka 1 00 

GERMANS’ TRIUMPHAL MARCH.... 1 25 

HEATHER BELLS— Polka...„ 1 00 

HEATHER BELLS— March 1 09 


HEATHER BELLS— Waltz 1 00 

HUMORESQUE — Danse des Negres 100 

LOVE AT SIGHT— Polka 1 00 

NONPAREIL GALOP 1 00 

PHILOMEL— Polka 75 

RESTLESS LOVE— Polka 1 00 

SHAKESPEARE MARCH 75 


SOUTHERN JOLLIFICATION — Plantation 


Scene 1 00 

SPARKLING DEW— Caprice 1 00 

VISITATION CONVENT BELLS 60 


VIVE LA REPUBLIQUE— Grande Fantaisie.... 1 25 
Treating La Marseillaise and Mourlr la Palrle. 


St. £oui&: KUNKEL BROS. ^u&£i<>lWd. 




SPECIAL NOTICE. 

Our Publications can be had at all first-class Music Stores. Whenever parties inform you that same are out of print 
or not to be had, send direct to us and be convinced of the contrary. 



To 

Miss Adele Andres 
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Allegretto M.M. J — 160. 


Tone Poem Characteristic. 


Jacob Kunkel. 
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This Method is to be used hand in hand with all piano practice, by the beginner 
as well as the more advanced performer. 


Kunkel’s Piano Pedal flethod 


THE PIANO PEDAL: How to Use It Correctly and Artistically. 

By CHARLES KUNKEL* 


A practical exportation of the acoustic principles involved in the artistic use of the Piano Pedal, 
with copious examples and primary studies, laying a foundation for the correct use of the Pedal, and 
correcting the more common mistakes made by the majority of players in the use thereof. 

PRICE, $3.00. 

Special discount to teachers for introduction. 


What Some of the Great Pianists and Pedagogues of the World Say. 


HANS VON BUELOW: 
ANTON RUBINSTEIN: 
I. J. PADEREWSKI: 
JULIA RIVE-KCNC: 


‘ No pianist can afford to be without it.” 

* Will do more for fine piano playing than any work published in a decade.” 

‘ A truly great work; worth its weight in gold.” 

‘Through your Pedal Method we will have more good pianists in the future. A wonderful 
exposition of the hidden secrets, making piano playing truly great.” 


A Few of the Many Letters Received by Charles Kunkel in Behalf of His Late Work. 


XAVIER SCHARWENKA, the world-renowned Pianist, 
Composer and Director of the Scharwenka Conservatory of 
Music, New York. 


MR. CHARLES KUNKEL, November 29, 1893. 

Most Honored Sir: Accept my slnceresl thanks for the copy of your truly 
magnificent Pedal Method. I have perused and studied the same with great In- 
ternet, and wish the same universal recognition and success. 

With the highest esteem. XAVIER SCHARWENKA. 


CONSTANTINE STERNBERC, the renowned Pianist 
and Composer, Director of “The Penn” College of Music, 
Philadelphia. 

MR. CHARLE9 KUNKEL, November 27, 1893. 

Dear Sir:— I have carefully read through your Plano Pedal Method, and 
must compliment you on the very efficient way In which you treat this delicate 
question, the scape-goat of so many sins— the Pedal. Your method Is profound, 
and yet simple and lucid enough to be understood by the student even without 
the aid of a teacher. Moreover, It does not address Itself to the pupils of any 
particular grade of development— It will be beneficial to the pupils of all grades, 
even the most advanced ones, whose pedaling needs revision. That you fill a 
really long-felt want and cultivate a territory entirely neglected bv pedagogic 
writers goes without saying. I shall use it as a complement to other studies, 
with my nupila, and earnestly recommend It to my brother teachers. 

Wishing you all success, I am, very truly yours, 

CONSTANTINE STERNBERG. 

EMIL LIEBLINC, the distinguished Pianist and Composer, 
of Chicago. 

MR. CHARLES KUNKEL, St. Louis. Mo. December 14, 1893. 

Mr Dear Mr. Kunkrl: — Y our * r Plano Pedal Method" is so comprehensive, 
and eminently practical, that you could really well afTord to dispense with any 
one’s recommendation of the work. The attempts heretofore made to cover that 
most important and comparatively neglected field, have been so diffuse as to In- 
vite and merit failure. 

In your extensive treatise on the subject, accompanied as it is by the most 
practical Illustrations, I find really everything In regard to the proper mode of 
using the Pedal Especially commendable In tho clear and lucid exposition of 
the various problems presented, which render the work equally interesting to 
the teacher and valuable to the pupil. 

I congratulate you on your eminent success in this work, and will most 
earnestly recommend your method to teachers and pupils, as the only work on 
the subject which. In my opinion, merits serious attention. 

Sincerely yours, EMIL LIEBLING. 


I. D. FOULON, the renowned Musical Critic. 

December 15, 1893. 

Mr Dear Mr. Kunkel:— You have done a great work In giving to both 
teachers and pupils the llrst careful, reasoned course of Instruction In the use of 
the Plano Pedal ever attempted, and in doing It in such a manner as to make 
your book at once a classic. It was Hacon, I think, who wrote: " Every man Is a 
debtor to his own profession.” By the publication of your Pedal Method, you 
have not only cancelled your debt to your profession, hut you have placed It 
under great and lasting obligation to yourself. The Improvement whlcn I have 
marked In the playing of persons who had used your redal School for a couple of 
months has astonished as well as gratified me, and after the practical demonstra- 
tion of its superlative value which I have had, I shall not henceforth be able to 
consider any piano course In which It shall not figure os complete or satisfactory. 

As ever, your friend, I . D . FO U LO N . 

J. H. HAHN, the eminent Musician, Critic and Director of the 
- Detroit Conservatory of Music. 

December 21, 1893. 

Mr Dear Mr. Kunkel:— Your book of Pedal Studies embodies and presonts 
in a most concise and tangible form, recognized principles for the proper use of 
the Pedal as applied to modem pianoforte playing. It will surely prove a mis- 
sionary for good In many a Held, and should certainly be in the bands of every 
aspiring teacher , student and amateur. 

With best wishes, I am, cordially yours, j. n # HAHN. 

E. R. KROECER, the distinguished Composer, Musician and 
Musical Director of Forest Park University. 


„ „ __ „ ixjcemnerzD. law. 

Mt Dear Mr. Kunkel:— It has been but seldom In my experience that I have 
welcomed the appearance of a new didactic work treating of the pianoforte with 
as much pleasure as I have welcomed your Pedal School. I have felt for a long 
time that such a work was really essential to the Instructor of pianoforte play- 
ing In his professional duties, but none of the catalogues indicated that It was 
in existence. Consequently, In my capacity as a teacher. I have had to Impart 
as much oral Instruction as possible concerning the use of the Pedal, and rely 
upon the pupil’s ear and feeling for correct harmony and clear phrasing to 
assist me. Scarcely any editions of pianoforte pieces are properly pedaled; 
Indeed, If the pupil were to follow the majority of pedal indications In standard 
editions, confusion would result. The task of correctly pedaling so lengthy a 
w .? r K Sonata - * or Instance, Is so great for the teacher, that In the hour 
allotted for a pupil's lesson he can by no means spare the time. But your Pedal 
School revolutionizes all that. If a pupil studies it carefully, he will surely be 
able to play with a clearness he never imagined within his power, and to ‘‘sing** 
upon the pianoforte In a manner only heard, usually, in the playing of recog- 
nized artists. Surely such prospects ought to Induce every student to get a copy 
of your Pedal School and study It carefully. Again expressing to you my appre- 
ciation of the services you have rendered pianoforte playing in this work, 
believe me. Tours very truly, ERNEST R. KROEGER. 


St. Louis 


KUNKEL BROTHERS, Publishers 


J 




This page Illustrates three 

f 

Brilliant Piano Solos. 


These may be had In regular Sheet Musics size, 
upon receipt of price, from 


KUNKEL BROTHERS, 




•econd Them*. 



612 OLIVE STREET, ST. LOUIS, MO. 


CORANADO— Grand Valse de Concert ~L. It. Ewen, 1.00 


One of the best waltzes written; vary melodious, brilliant and 
effective. Especially suitable for exhibition purposes. 


NEARER, MY GOD, TO TH EE-Grand Paraphrase 

de Concert Julia Rive-King, 1.00 

A grand composition. Nothing more effective. Should be in 
the repertory of all ambitious pianists, as it is a superior concert 
piece, and is always appreciated by the audience. 



Copvrlgftf. Kunktl Bro *. iSOi 




SPARKS— Grand Galop de Concert- — J. W. Boone, 1.00 


The finest galop written in modern times. Full of life and 
dash, and brilliant effects. Magnificent exhibition piece. This 
galop is also p~ v lished as a duet that is very fascinating, 



Pejtal. 



Copyngitk -<UNKEL BROTHERS- 
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